se ke Me ee et Oe abet Sen ep eet Ee ew Be oe chp See, e- Y TY . 
Ane .. > as "sD _ ; Pa en tak Fol 
CS ae Saba, 20 wl. el ee ae tae re vedine gens aay Sa 
- ae oe " ‘aya el — = 
i eo ee ore vritsesarel year we : CAT 3 i> | Oh ae ne 
ere 2H inci de COMO saue <eeE : a Sone . yet " 
pene Pr i? g me Pw a, Pe - ‘ 
FRM Aap mad Api G Ard ah 2&3 wk omen Ried sa, ee, 


>. oa PNG! Rie CANE cnn “+> ~-- eee. ‘ | por 
=f. [wm Oe ye me tae Go datdates=~wer Ste be ohaes & f. 
fe wal tem © ee oo = ar ee "Er, 


Ver eee ed vy 


~- — Pad _— = + — 
. -* . . > at. He 
o tt é ws . ose — 
“a of te ~ tee Rat acer e 
-~ on. ‘Qe wow one maga = ed parva rine we ,*! +~* 
“- Se Lymer — ales! = ese ee AS 
.; ve ¢ a Ms 
8 gen 7 Si. hap SF ee OEY eo ad or 
es Meese a ares | oe ee | 2 ee oe et 
) 7 a x —_e. air. I - > - 
Jen Orq- oe oe eS & 


er ee ae eo 


a eS a See a = ee ee ow 


a= 


Ce ee i 
Tee ert 


a Seemann Oe “~ : 4 
SERS Or akatl 1Asudha 
: or t- Se yp ees es ar va 
te a ng te) ~ a a Be ies 
i's «6 /_-——- 7 ~ hes * ae, a a ae 
: .* Ph “A : PN rest ae hee tn a 1 
7 oe “4 
sow > bard e retny ea 
: ey Set & en 


ae / en Ae ~ oe 


— * o> <tO%s ‘a pele 
“lg ee ee wl es i, on pr” ae  ~ — =* . 2 oa 
Auk 1 who © eu | 2 PR ey Se 
Me aE “ez ~*~ Oo A Py As fT ane ewe a | 
halo pee he _ . Te oe od 
7 - ‘= -s, ss € ~ 
ats ee Ore posta tt etki Ri oo 
. _ —=— » eee tl eX SM - ae pan = 
eae amie - 
Ter oe sete mgt oagis aa ea tyne sa 


Ses soe <= * 

~ bate ne td Atilst > a 
\*- 2 fete A A ei eG 
—* ee? 1 es ——** — 


en ee 
'> {ree i ct tang -—--- et 
° 2 _ 7 . > ~~ me ~~ > 
wed dk (All tet 200 onl wath D> New {nt Eng ‘el Mf be ia. oe Bhmwve pans ahs 
a? ee “4 > wT At ae —-s. a Si is ee . Pt opal 
< * ** oe 5 ~ 
PuESe vs “= PREECE eatin ae “Sh «PF . ee aay © 
—— oe ef 7" ~ oes ~. 
ee ee at seh | - TE. tie ae e- h ms, i “ Ne 
= x wr ipent, 4: ep Res ~~" “jo nea eo 
: . a . i ed =~ -—- =—= «< - - ~~ PARDO mn eS 
pie ale TE We Rate ple + meg diatte, Coen es CS AE “Ae 
ey ‘keg (ora p EBoR Ns = tae adn ae wee ee 
- = tabs Me . ~~. ~ * Pe pe lm be —e 
BAe Shy eden oth Sah wears Shee sae 
Aa, ate “0 ope © ans Mya” el 
Sa one” eae oe) ee =) inte ee —~t- 
en eee we Sper fle? TO Ree ee eee a Se” 
, Ff Peo re se ne " c 
el A, cod enateoted aot od Oe Vat pteiee ~ te to 
+? 2 2 o = > = as oe kant Gal — pil met em 
. — oe -°. “ 
ro p te ines a phe =e? * bad be ies ” 
or aaah, “Tiere AMEE TI a STS a 
& 7 »« yee | 
Pa SIRES x re PSK. <a. 5 
2 ot Veneer « o as’ ~~ -.~ Hae 
a. 


Se LP ear 


<i aniban Saw b~e, 6jenkn td > ——. E> _ a Son 
re po mt ert 


* 
Mt ay CMG Ritu Beare eS oS ee 


Sat - we eye re Ho hr - —-— — -=-- _) 
"ee Mean ae oe mat! ope PATS HT SRP eS 'e 


ie y SSL Rs any Pots thes 


Sete _ Res Se OL e a ey Or 
ova a mehr Se ane Lane ed bts ot Fi neip mao 


ee ed ee = 
; rye Xy oF tS = te ah ad yr 
L . ‘ 


ow Vang 


rAmakathAsudha 


Srimattirumala laksmlkumAra tAtAcArya 


rAmakathAsudha 


asmadguru samAraMbhAM nAtha yAmuna madhyamAM 
lakshml vallabha paryaMtAM vaMde guru paraMparAM 


rAmAnujaM guruM vaMde 
sltAMca cidRRpiNIM 
SrlrAmaM parabrahmaM 
mArutiM bhaktAgraNIM 


CARIES 


rAmakathAsudha 


marala nidEla rAmAyaNaMbannaco' 
lprapaMcakamella nellavELala 
tinucunna anname tinucunnadinnALLu 
tana ruci bratukulu tanavi gAna 
cesina saMsAramE sEyusunnadi 
tanadainayanubhUti tanadigAna 
talacina rAmunE talaceda nEnunu 

nA bhakti racanalu nAvi gAna 


Why write again about rAma? A good question to ask. Till we 
remember that people through the ages have continued to eat 
food. That others ate in the past doesn't satiate their taste 
buds or sustain their lives. They continue to have families and 
children, since that experience can only be personal. Similarly, 
| am not satisfied by others before me worshipping rAma. 
Only my bhakti and my writings are mine. 


Someone claimed that there are as many rAmAyaNas as 
there are stars in the sky. A few years ago one "modern 
intellectual" created a lot of disturbance in India when his old 
essay "the three hundred rAmAyaNas" was added to a 


' Scheme of romanization of Telugu / Sanskrit used is 
available on the last page 


college syllabus. For me however, there are only two 
rAmAyaNas. Those written by people with the faith that rAma 
is ISwara (god) and those written by people without that faith. 
The telugu poem above was written by viSwanAtha 
satyanArAyana. For him rAma was god. His version of 
rAmAyaNa in telugu, he called rAmAyana kalpavRkshamu, 
after the divine tree in our mythology that gives everything 
that is desired. The rationalist, Marxist telugu writer 
ranganayakamma wrote in response to this book, a volume 
"rAmAyaNa vishavRkshamu"; rAmAyaNa the poison tree. Of 
course she doesn't have a faith that rAma is god. 


There is no end to the serious logical analyses of rAamAyaNa 
by rationalists. Some hold that a historical figure was elevated 
to the status of god by later generations. Some others see it 
as a conflict between two races. Some others think that this is 
an allegorical representation of the conflict between forest 
dwellers and the agriculturalists. At the core of all these 
"intellectual gymnastics" is the simple desire to shoehorn 
Indian religion, mythology and culture into the framework of 
Marxism or a belief that it must follow the atheist version of 
the evolution of Christian religion. In particular Marxist colored 
glasses had been very handy to these intellectuals to assert 
that the caste system is incipient or actual class struggle. 
Similarly microscopic examination and exaggeration of the 
Saivite vaishNavite clashes and refusing to accept that these 
were isolated incidents of the 11th century, driven primarily by 
people imitating the Muslim invaders has become the 
necessary orthodoxy for anyone to be recognized as an 
"intellectual" in India. Post independence, government of India 
strongly supported this pseudo intellectualism. The resultant 
emotional trauma of the Hindus has been the cause for the 


more recent revival of foolish ancestral worship and a dreamy 
insistence that modern science is all encoded in their ancient 
texts. | had expressed my opinion on these matters in other 
writings. They are completely irrelevant to the present effort. 


My concern here is with people who claim to believe that 
rAma is indeed god and still make funny claims, for example, 
trying to identify the date and year of rAma's birth based on 
the astrological description in the ancient texts. To believe that 
rAma is god is an act of faith. Can there be proof and 
evidence for it? | humbly suggest there cannot be. In an 
earlier collection of poems | included the following. 


rAmasEtuvu rALLu vedakaMgagAbOru 
rAmuDE dEvuDani nammuvAru 
rujuvulE dorikina rAmuDu dEvuDu kAdu 
vinarulE anyulu vinara rAmA 


Those who "really" believe that rAma is god would not go 
searching for or examining the stones with which he, 
according to the epic poem, built a bridge over the sea. If 
proofs of that nature were found, the person who built that 
bridge would not be god. 


Proofs and evidence are what human intellect or buddhi to 
use the proper sanskrit word can grasp. To say that there are 
proofs about the date on which rAma was born or about the 
bridge he built would essentially mean knowing god through 
your intellect. Such claims totally contradict hindu tradition 
and religious texts. Consider the first sloka in the famous 
trilogy of BhartRhari. 


dikkAlAdyanavacchinnAnanta mUrtaye 
svAnubhUtyEkamAnAya namaH SAntAya tEjasE 


| respectfully bow, says BhartRhari, to that personification of 
peace which is not constrained by direction and time, is 
infinite and _ indivisible and can only be_ personally 
experienced. 


He clearly states, "svAnubhUtyEkamAnAya", that which is 
accessible only to experience, not to sense perception or 
intellect. Before entering jnto any discussion of whether god 
truly exists, we have to decide what that word "truly" really 
means. If we consider truth to be something that can be 
universally seen, or touched or that it is amenable to logic, like 
a theorem in geometry or that it is experimentally verified; 
then existence of god is not such a truth. Every ancient 
scholar and spiritual preceptor in India has emphasised and 
accepted this. 


| had gone a bit further in my book of poems 


bhagavaMtuni varamulu bhuvilOnEnADu 
parlkshiMtunanna teliyabOvu 

buddhiki teliyunadi brahmamukAdani 
vinarulE anyulu vinara rAmA. 


The boons of god will never be confirmed by testing. What is 
understandable to the intellect can never be divine. 


The inability to find proofs acceptable to the intellect go 
beyond the existence of god or the boons granted. It applies 
to each and every facet of the divine. Contemporary 


intellectuals are sarcastic and dismissive of the devotees who 
seek monetary or other boons from god. But see this verse 
from the bhagavad glta 


caturvidhA bhajantE mAM janAH sukRtino arjuna 
ArtO jijJAsurarthArthl jJAnI ca bharatarshabha 


Four different types of "good people" worship me, says 
SrikRshNa. Those who are in distress, those who are 
inquisitive of the divine, those who seek wealth and those who 
are truly aware of me. So according to this standard text, 
seeking wealth is as good as seeking and experiencing god. 
The act of seeking benefits and offering to perform 
pilgrimages and giving money to the temples need not be 
pejoratively dismissed as transactional. To trust that our 
prayers will be answered is not wrong. It is essential. Without 
that faith, there is nothing left in religious practice. But it is 
absolutely stupid to think that we can test the acts of god and 
draw intellectual conclusions. 


But the challenge of the atheists has always been a call to 
rationally examine the belief in god. Francis Galton who 
initiated statistical analysis of nature started by asking this 
question. Do more priests survive when ships sink? He found 
that statistically there is no significant difference between the 
survival rates of priests and others. One has to agree that, 
whenever the investigations were performed sincerely, 
carefully and without bias, no positive proof of obtaining 
specific benefits due to prayer or any other such religious 
practice was ever obtained. To insist that scientific 
investigation has confirmed any aspect of any religion is just 
being blind to reality. 


It is actually a mistake to use science to investigate religion 
and god. A great scientist may or may not be an atheist. But 
giving weights to a scientist's opinion in this area, completely 
disjointed from their expertise is an even bigger mistake. All 
these mistakes follow from ignoring the reality that atheism is 
an inherent, inalienable part of any scientific investigation. 


Surprisingly, even many who have studied religious texts 
make this mistake. Even without the support of modern 
scientific results, rationally challenging religion was quite 
common in ancient india. So much so, ancient scholars and 
theologians of India, the vEdAntists, refused to argue with the 
rationalists, the cArvAkAs. In their treatises and explanations, 
the vEdAntists begin with an explicit and emphatic assertion 
that the vEdic text, SRti was superior evidence as compared 
to the pratyaksha or anumAna. Even a casual perusal of any 
of these texts will reveal that what they meant by pratyaksha 
was direct sensory observation or science and that their 
anumAna is nothing but rational, logical analysis of those 
sensory observations. 


To light a lamp in a gust of wind and pray that god should 
intervene and prevent it from being extinguished may be 
foolish. To scientifically examine the results of placing lamps 
in gusts of wind and testing religious devotion is doubly 
absurd. Scientifically it is silly. Spiritually it is meaningless. 


Many "godmen" claim that they can demonstrate miracles, 
actions violating the laws of physics. Their ability to control 
their own sense organs and mind, a far more important part of 
spirituality is doubtful at least in some cases. Similar miracles 


are attributed not only to mythological personalities but to 
many other saintly figures from recent history who led 
exemplary lives. A little retrospection is necessary before 
regarding these claims as a challenge to the above argument. 


Saint tyAgarAjA, RAmakRshNa paramahaMsa and ramaNa 
maharshi are three exponents of spirituality from recent 
centuries. Their selection is a personal choice. Comparison of 
the writings of their contemporaries with more recent 
biographies shows a large number of new claims of their 
performing miracles. In a seminal series of speeches about 
the telugu poet and mystic of the 17th century, vEmana, 
literary giant rALLapalli ananta krishna Sarma jokes about 
modern historians who build their elaborate conjectures on 
the smallest evidence. He said that the exaggerations by the 
writers of mythology atleast have poetic beauty. There is 
something nice in the story that bhIma, the paAndava prince 
ate a wagon load of fruits on a day of fasting because he is 
denied regular meals. It has a grace absent in the intellectual 
claim that basaveESwara who established vlraSaivism in the 
11th century was of Andhra origin which is a lie. Should we 
similarly consider the miracles ascribed to these saintly 
persons as graceful exaggerations? 


The above argument holds that any search for proofs 
regarding rAma is antithetical to spiritual and religious 
thought. It further prefers to view the claims of the miracles by 
genuine saints as graceful exaggeration by devotees. This 
would not be very palatable to perhaps most contemporary 
believers in god. They are afraid that if modern science is not 
subservient to religion and spirituality, there would be no value 
left for religion. But as will be shown below, a path to complete 
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trust in religion without any consideration of rationality or 
science exists and surprisingly it is an established ancient 
hindu path. 


tarko apratishThaH Srutayo vibhinnAH 
naiko Rshryasya mataM pramANam 
dharmasya tattvaM nihitaM guhAyAM 
mahAjano yEna gataH sa panthAH 


This verse is from the Mahabharata. It is the paAndava prince 
yudhishTira responding to the yaksha who asks him to define 
dharma or appropriate conduct. The first point made is that 
rationality has no halo of greatness. This is obviously inline 
with the point made above. The second point honestly 
recognizes the problem with vEedas being the ultimate 
authority. There are mutually contradictory statements and 
advice. Each of them is attributed to and supported by learned 
men (great Rshis). So the true nature of appropriate conduct 
is hidden in the darkness of a deep cave. The great 
yudhishTira concludes that the practice of great souls is the 
true definition and the eternal guide of appropriate action. 
yudhishTira did not say anything original. The basis for this 
statement can be found in the SikshaAvalll a part of taittirilya 
upanishad. 


yadi tE karmavicikitsA vA vRttavicikitsA vA syAt || 3]| 

ye tatra bPAnmaNAH saMmarSinaH | yuktA AyuktAH | 
alUkshA dharmakAmAH syuH | yathA tE tatra vartEran | 
tathA tatra vartEthAH | 


This is the advice given by the guru at the conclusion of the 
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vEdic education. A kind of ancient convocation address. In 
later life, says the guru, if you are perplexed, in a dilemma 
and unable to decide what your next step of action according 
to dharna has to be, identify a brahmin with good conduct. 
See what he has done in such a situation. Follow the example 
as dharma. 


Of course, identifying a suitable great person whose example 
may be followed is not easy. Please note this is for specific 
actions. So a scholar who expounds general morality is not 
the one to be followed.. 


mahAjanulu naDacu mArgamE dharmamani 
ceppiri taittirlya bnAratAdulalO 

mahAjanula gurtiMcu mArgamU sAdhanE 
vinarulE anyulu vinara rAmA 


Yes; the path followed by the great soul is dharma said both 
mahabharata and the taittiriya upanishad. The identification of 
the great person with exemplary action requires that the 
seeker has been sincere in his quest and practice of dharma. 


| hold that to accept as dharma the example of a great soul is 
far superior to dragging modern scientific methods into the 
analysis of matters related to god and religion. So we proceed 
with the conviction that rAma is god because saint tyaAgarAja 
assured us that he is. If this does not suffice, nothing will. 


yE yathA mAM prapadyaMtE tAMstathaiva bhajAmyaham 
mama vartmAnuvartaMtE manushyAH pArtha sarvaSaHa 
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Whatever method humans employ in worshipping god and 
whatever be the form of their god, Arjuna, it is me who 
responds to them. They may or may not realise that they are 
in reality worshipping me. 


This verse from the bhagavad glta is most important. It is 
absolutely necessary to understand the implications of this 
verse before one can take the smallest step in understanding 
hindu religion and culture. In this subcontinent from the 
earliest period, there have been no restrictions whatsoever in 
selection of the path to personal salvation. Swami 
Vivekananda commented that it is astonishing that the very 
culture demanding strict adherence to codes of behaviour, 
manners and even dress granted so much freedom in matters 
of god. 


In our tradition there are several crore suras or celestial 
immortals in heaven. More importantly there are innumerable 
methods of propriating divinity. There are absolutely no limits 
on either the description of gods nor of the lifestyles of the 
devotees. This absolute freedom to choose the god according 
to individual taste is exclusive to the hinduism. It is not 
observed in any other part of the world. No historian has any 
idea whatsoever of when this fundamental character of hindu 
religion emerged. Paths of yagna or sacrificial rituals, 
sanyAsa or renunciation of the world, yoga or mind control 
and bhakti or devotion were integrated in the bhagavadglta. 
Hindu practice till very recently continued as described there. 
This shows that the various paths of god realisation are all 
extremely ancient. So when one finds an ancient text that 
does not mention for example rAma as god, it is wrong to 
conclude that the tradition of worshipping rAma emerged later. 
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The correct conclusion is that rAma was not a god preferred 
by the writers of that particular text. We should reject the 
linear evolution of hindu religion, an idea copied by the atheist 
intelligentia from their analysis of Christianity. This obviates 
the necessity on the part of the genuine rAma bhakta to 
examine the ancient text minutely and with the help of arcane 
rules of sanskrit grammar prove that there are references to 
rAma. 


One other confession is in order. Some of the descriptions 
and personal actions in our mythology will appear distasteful, 
uncivil or even inhuman by current social standards. They are 
present even in the rAmAyana and that has been the trigger 
for books like rAmAyaNa vishavRksamu. Practitioners of 
some of even more obnoxious behaviours were expelled from 
the society even in ancient times. Why are such descriptions 
present in our mythology? Because of the individual freedom 
discussed above. How to separate the undesirable from the 
desirable in tradition? Once again by properly selecting the 
great ones we seek to emulate. 


That is the path that appeals to me. From here on | shall 
highlight the beauty and grace of raAmaAyaNa. 


Every theist worships a god who is held to be all-knowing and 
all powerful. Sometimes the god looks ferocious rather than 
peaceful. Goddess KALi is a good example of a frightening 
form. Siva when worshipped as vlirabhadra or vishnu 
worshipped as narasiMha are other examples. But 
irrespective of whether peaceful or fearful, god is all-knowing 
and all powerful. This doesn't change whether the devotee 
worships, kKALi siva or kRshNa. In our mythology KRshNa 
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lifted the goOvardhan mountain. Siva swallowed hAlAhala the 
poison created when the ocean of milk was churned and 
which which threatened to destroy all creation. Siva saved his 
devotee MArkandEya from death and kRshNa gave life to the 
dead grandson of pAndavas, parlkshit. Devotees pray to god 
to get something they desire. If they do not get their heart's 
desire, they will repeat their prayers, offering more severe 
penance. In hinduism, even abusing the deity for not 
responding is tolerated. Songs in telugu written by kaMcerla 
gOpanna, more famous as_ bhadrAchala raAmadAsu, 
abusing the Lord for not relieving him of physical punishment 
are revered as the writings of a great devotee. 


Now let us consider thus verse written by the great devotee 
koorathalwar in which he addresses rAma 


pRechAmi kiJcana yadA kila rAghavatvE 
mAyAmRgasya vaSago manujatvamaugdhyAt 
sltAviyogavivaSo na ca tadgatijJaH 
prAdAstadA paragatiM hi kathaM khagAya 


My lord, a man has to be really a fool to have not realised that 
golden deer do not exist. Like a most foolish man you ran 
behind the golden deer. When you returned and could not 
locate slta you were overcome by grief and wept that you did 
not know where she is. Yet, in the very next moment you 
granted moksha or salvation to jaTAyu, the bird who fought 
with raAvaNa to save slta and died. How can we poor mortals 
understand you? 
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No devotee can ever address any god with such a comment. 
And that is the essential beauty grace and greatness of 
rAmAyaNa. 


Yogi vEmana, the 17th century mystic mentioned earlier, was 
strongly opposed to idol worship. He raised the same doubt. 
How did the person who left his wife unguarded and ran 
behind the golden animal without having the common sense 
to say there are no such animals become a god? Of course 
he quietly dropped the issue of rAma granting salvation to 
JaTAyu. 


kanakamRgamu bhuvini gaddu IEdanakayE 
taruNi viDici caniye dASarathiyu 

telivilEni vADu deEvuDTIAyarA? 
viSvadAbhirAma vinuravEma! 


The verse from koorathalwar is found in his "ati mAnusha 
stavam". He cites a number of incidents from mythology and 
asks the Lord What are these mysterious contradictions? For 
example, you as trivikrama could cover the entire creation in 
just two steps. Then why just before, as vAmana you had to 
beg king bali for those three feet? We can understand asking 
for help from a stronger person. sugrlva was much inferior to 
you in capabilities. What is this business of seeking his 
assistance? As kRshNa, you defeated Siva when you 
attacked BANAsura. Then why did you as kRshNa go to the 
forest and do tapas requesting siva to grant you sons as a 
boon? Koorathalwar concludes that human intellect can never 
answer these questions and concludes that 
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yat tvapriyaM tadiha puNyaM apuNyamanyat 
nAnyat tayOrbhavati lakshaNamanya jAtuH 


In this world, what you approve of is punya, or appropriate 
action. What you disapprove of is not. There is no other 
definition. 


Koorathalwar was an important disciple of bhagawAn 
RAmalAnujAcaArya, the founder of SrilvaishNavism and 
visSishtaAdvaita philosophy. The srivaishNava tradition holds 
that bhagawan rAmAnujAcArya had some doubts about 
rAmAyaNa and his guru tirumala nambi, the great devotee of 
tirumala temple, would walk down every afternoon to the 
foothills and give an exposition on rAmAyaNa. What was 
asked and what the answer was has never been recorded. 
Perhaps, the unique "ati mAnusha stavam" includes some of 
that discourse. 


Use of the word "manujatvamaugdhyAt": displaying human 
foolishness; is highly illuminating. One "modern intellectual" 
commented that rAma who exhibited more weakness and 
despair than even an average human being was elevated 
subsequently to the status of a god. If only he had paused to 
think! The comment itself shows that rAamAyaNa was not as 
they assumed, the story of a mere mortal or a warrior 
subsequently deified. In such stories weaknesses of the hero 
would never be mentioned let alone highlighted. 


These descriptions of rAma breaking down and weeping and 
of his occasional despair support the traditional mythological 
story that rAma was an incarnation of vishNu and the motive 
was killing rAvaNa. Since a human being is expected to show 
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weaknesses, there is no problem with the above descriptions. 
This is the response to yogi vVEmana. Humans need to be 
clever to achieve success. God does not need cleverness. 


To portray an incarnation of god as a mere human and with 
some human weaknesses is part of the literary grace and 
beauty of the epic. 


Despite occasional descriptions of weaknesses, any 
rAmAyaNa written by a theist will always describe rAma as 
having all good qualities and deservingly called 
purushoOttama or one greater than all humans. VAlmIki 
rAmAyaNa begins with VAlmlki asking sage nArada if there is 
any human who has a large number of good qualities. VAlmlki 
lists sixteen qualities and nArada in response says that rAma 
is a personification of all these qualities. He then tells the 
story of rAma in brief. Narmada also lists a large number of 
good qualities but this verse from BhartRuhari is a better and 
shorter summary of good qualities and highlights the 
greatness of rAma's character. 


VAMCchAA sajjana saMgatau paraguNE pritiH gurau namratA 
vidyAyAM vyasanaM svayoSati rati rlokApavAdAdbhayaM 

bhaktiSSUlini SaktirAtma damanE saMsarga muktiH khalaiH 
EtE ESu vasaMti nirmala guNAH tEbhyAM namaH kurmahE 


The desire to be associated with good people, recognizing 
and respecting the good qualities of others, obeying elders, 
unquenched thirst for knowledge, female relationships limited 
to the wife, fear of acquiring bad name in the society, bhakti to 
lord Siva, the ability to control the mind and maintaining a 
distance from evil people are the good qualities identified by 
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the poet. He says in the end that | will respectfully bow to the 
good people who have all these qualities. 


It is extremely difficult to find people with all these good 
qualities. rAma appears to be the only example among the 
many mythological characters. To be sure there are great 
warriors, scholars etc. in our vast mythology. But most of them 
fail to be good examples. Usually because they associate with 
other women, do not renounce bad company or are jealous of 
good people. 


Modern people will not appreciate including the fear of public 
opinion among the good qualities. But even today people 
commonly expect that leaders of the society should be 
beyond suspicion. If we think rAma is only an ideal human 
being, being afraid of popular infamy is in accordance with 
BhartRhari's definition. 


rAma is the personification of dharma or appropriate conduct. 
This is a statement repeated many times in the epic stories. 
Before we turn our enquiry to what appropriate conduct is, we 
need to learn a few more details regarding how and why the 
story of rAma was right from the beginning the story of a god. 
We should also understand that when we say purushOttama 
or maryada purushottam we are not deviating from the divinity 
of rAma. The performance of dharma has to be seen as a 
leela or play acting by the ultimate godhead. 


The verse starting with "pRcchAmi kiJcana..." discussed 
above is significant for another reason. There are only two 
instances in the rAmAyaNa where the divinity of rama is 
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explicit. Performing funeral rites for jatTAyu and saying that 
with this act of mine you will get moksha or salvation is the 
first. The statement is astounding. According to our mythology 
there are eighty four lakh types of living organisms. It is 
repeatedly said that among these, only humans can strive for 
salvation and that of those who so strive, a few achieve it. 
JaTAyu is a bird. It is a life form incapable of striving for 
salvation. And here is rAma saying, | am performing the 
funeral rights due to a human and with "my permission" 
(without even the nominal approval of the other divine beings) 
you shall go to the highest state, moksha. This is the verse. 


mayA tvaM samanujJAto gaccha lokAn anuttamam 
gRdhra rAja mahA sattva saMskRtaH ca mayA vraja 


With my permission go to the state higher than anything else. 
The king of eagles, you have (demonstrated) great quality and 
your funeral services have been performed by me. 


rAma again says something similar and exhibits his divinity at 
the time vibhishaNa, rAvaNa's younger brother seeks 
protection. 


sakRdEva prapannAya tavAsmlti ca yAcatE, 
abhayaM sarvabhUtEbhyO dadAmyetadvrataM mama 


It is my self selected fixed principle, vrata to offer protection 
from any danger to all living beings who surrender to me says 
rAma. The word "sarvabhUtEbhyO" to all living beings is a 
clear declaration of his ultimate divine status. 
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hanumAn indirectly points out to rAvaNa and his court before 
burning lanka that rAma is the ultimate god. He says rAma 
can destroy all creation; living, nonliving and heaven with all 
the divine beings and then again create them. 


sarvAn lokAn susaMhRtya sabhUtAn sacarAcarAn 
punareva tathA srasTum Sakto rAamo mahAyaSAH 


To say that a great warrior can destroy the whole world or 
even the three worlds of mythology, the domains of mortals on 
earth, gods in heaven and the devils in the nether world can 
be an exaggeration. But no one exaggerates the capabilities 
of a warrior saying that he can re-create the world. Thatis a 
clear hint of the divine status of rAma. 


Many instances of rAma being praised as the incarnation of 
vishNu are found in the vAlmlki ramayana. viSwAmitra, 
SatAnaMdA the priest of King Janaka, manDOdari the 
principal queen of rAvaNa are only a few examples of people 
who explicitly or implicitly keep reminding the reader that 
rAma is indeed the incarnation of vishNu. If, as modern 
atheist scholars often do, we keep deleting all such 
references, one is left with a single sentence. rAma married 
slta and killed rAvaNa. Works like AdhyAtma rAmAyaNa and 
rAma carita mAnas are more explicit in saying that rAma is 
parabrahma or the ultimate god manifest in human form. Was 
the story of rAma present in other mythological texts like the 
purAnAs before vAlmlki wrote rAmAyaNa? Who first said 
rAma is god? Such questions have no meaning and no value 
in the spiritual and religious context. 
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The great devotee tyAgarAja lived less than three hundred 
years ago. His works describe events and conversations in 
rAmakathA that are not to be found in any of the famous texts. 
In one place he wrote that among monkeys helping rAma in 
the war was a son of moon. In another place he claimed that 
rAma offered to give ayodhya itself to rAvaNa were he to 
surrender even at the last minute. By that time, rAma had 
already promised to make vibhIishaNa the king of lanka. The 
incident of the tiny squirrels adding sand to the bridge being 
built by rAma is not to be found in the work of vAlmlki. It is 
however found in the eighth century tamil work nAlAyira divya 
prabandham the highest authority for the followers of 
rAmAnuja. The story that the devotee Sabari first tasted the 
fruits to ensure that they are ripe before offering to rAma is 
also not mentioned by vAlmlki. But the inspiration for all such 
stories is the vAlmlki rAmAyaNa as will be next described. 


Traditionally it is said that the writing of rAmayana began with 
this verse 


mAnishAda pratishThAM tvam agamaH SASvatlssamAH 
yat krauMcamithunAdEkam avadhlH kAma mohitam 


May you the hunter never attain ultimate salvation, as you 
killed one of the two frolicking birds said vAlmlki. 


Here the hunter killing one of the birds is the story. VAlmlki 
getting emotional about the incident and sharing his emotion 
with the listeners and readers elevates the story to a higher 
poetic plane of the kAvya, which is not merely a text written in 
the form of poems. This is a fundamental change. And this 
change is responsible for vAlmlki being revered as the first 
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poet and rAmAyaNa the Adi kAvya or first of the kAvyas. 
VAImIki was aware that he had created a revolutionary 
change. So he thought repeatedly of this verse and said 
according to the epic 


SokArtEnAsya SakunE kimidaM vyAhRtaM mayA 


pAdabhaddho aksharaH samaH taMtrllaya samanvitaH 
SokArtasya pravRttOme SlOkObhavatu nAnyathA 


Why did | speak thus (the earlier verse mAniSAda... ), 
disturbed by the lamentation of the surviving bird? The verse | 
spoke has eight sounds in each line and has a rhythm 
allowing it to be sung to the accompaniment of a stringed 
musical instrument. It expressed my pathos and is worthy of 
being called a sloka. 


These few words define what a kAvya really is meant to 
accomplish. Expression of emotions and thoughts of the 
people have more impact on the reader or listener than mere 
description of events. With the addition of music the impact 
will be further enhanced. The emphasis of the purANa 
literature is on the story. The emphasis of a kAvya is on the 
feelings. When lord brahma makes an appearance at the 
hermitage of vAlmlki, immediately following the above 
incident, he encourages vAlImlki to write the story of rAma and 
then grants him a boon that he will know not only the incidents 
but also the secrets and thoughts of all people. 


Emotions and feelings do not completely dominate VAlmlki 
rAmAyaNa. But there is no building without a foundation. The 
one who laid the foundation and became the first poet is 
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vAlmlki and not vyasa who had written all the eighteen 
purANas and was praised as an incarnation of vishNu. 


For telugu speaking people, the difference between a purANa 
and a kAvya was made abundantly clear by bammera 
pOtana. bhAgavatam is a purANa in Sanskrit. pOtana's 
translation into telugu is a purANa in name but a kAvya in 
reality. Consider this verse which describes vishNu coming to 
save the elephant which was caught by a crocodile. The 
elephant prays and surrenders to god appealing for mercy 
and deliverance. That is the story description. 


sirikiMjeppaDu; SaMkhacakrayugamuM jEdoyi saMdhiMpaDe 
parivAraMbunu jlra DabhragapatiM banniMpa DAkarNikAM 
tara dhammillamu jakka nottaDu vivAda prOtthita Srl kuco 
paricElAMcalamaina vIDaDu gajaprANAvanOtsAhiyai 


pOtana says that lord vishNu in his eagerness to rescue his 
devotee rushed to the site of the fight without bothering to tell 
his consort lakshmi where he is going, doesn't pause to 
collect his weapons, does not tell his retinue to follow, does 
not call for his vehicle, the mighty eagle garuda, does not 
push his hair behind his ears, and does not even let go the 
upper garment worn by lakshmi which he had playfully seized 
a few moments earlier. 


The emotional impact that this description creates can be 
compared to the prosaic statement that the Lord rushed to the 
rescue as soon as the elephant truly surrendered. The verse 
"mAniSAda..." is the foundation stone of writing a kAvya. 
"sirikiM jeppaDu ... is one of the highpoints. 
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Here we should recollect that ancient saying, "nAnRshi kurutE 
kAvyaM", only if a Rshi is the creator, the work deserves to be 
called a kAvya. Not everyone who writes, what externally 
looks to be a kAvya, is a Rshi. That can never be. But when a 
Rshi, one who has realised the true nature of god creates a 
kAvya, ordinary people will have a very high regard for the 
imagination, emotion and description therein. The reason as 
before is "mahAjanAh Ena gataH ....". If what is described is 
unique to that work, and not seen in earlier works, believers 
would call it the mystical experience of the Rshi and respect it. 
The atheist would disdain to do so. Perhaps the 
transformation that vAlmlki wrought, moving from description 
of events to emphasising emotional impact is not confined to 
bhakti or devotional path of salvation and is the first such 
transformation in the entire human literature. But that history 
is irrelevant to the present discussion. 


In vAlmiki rAmAyaNa, the divine nature of rAma is rather 
carefully hidden but a careful examination reveals it. It is easy 
to write a kAvya with rAma as a mortal. Leaving the atheists 
aside, consider the ancient text uttara rAmacarita by 
bhavabhuti. In it rAma is not god. Only a great and respected 
king. The book is famous for the exposition of vishAda or 
genuine tragedy in Indian literature. Tragedy in the western 
culture is represented by death while the Indian concept of 
vishada is due to a clash between two dharmas. rAma's post 
coronation renunciation of slta is due to a clash between the 
action appropriate to a loving husband as opposed to the 
action appropriate to a just king. Of course this vishAda has 
no parallel in any other culture. There are many other ancient 
texts that treated rAma as a mortal. 
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Saint tyAgarAja once said that to understand the true nature 
of rAma is not easy and even raAvaNa, renowned as a great 
devotee of Siva, could not understand. That view has its 
poetic beauty but it is equally correct to say that rAvaNa 
chose not to understand. 


parama SAMbhavAgrESvaruMDanucu 
velugu rAvaNuMDou teliyalEka poye 


To understand and appreciate the unique nature and beauty 
of rAma katha, it is useful to compare it with the story of 
kRshNa. In displaying their divinity rAma and kRshNa are 
poles apart. KRshna expresses his own divinity in a large 
number of situations. He was not born as a baby but revealed 
himself in the prison to deEvaki and vasudeEva as vishNu 
with four arms and his weapons. He showed the fourteen 
worlds in his mouth to yashOda and by lifting the gOvardhan 
mountain to all the residents of brindavan. In the court of 
dhritarAshtra, he saved draupadi by giving her clothes and 
then showed his virAt swarUpa to the king who was born 
blind. Unfortunately neither of these two miraculous deeds 
were enough to persuade either dhritarAshtra or his son 
duryOdhana. After all that is the reason why they chose to 
fight the battle of Kurukshetra. Would rAvaNa have become a 
devotee, even if rAma had displayed his divinity openly? 


In order to understand the nature of a rAvana or a duryodhana 
consider this verse from the bhagavad glta. 


asatyamapratishTaM te jagadAhuranlSvaraM 
aparaspara saMbhUtaM ki manyat kAma haitukaM 


26 


Some people claim that the world was formed by the mutual 
desire of the male and the female. It follows that there is no 
dharma, permanent appropriate action or an ISwara or god 
who created and nurtures this world. Those who say thus are 
the asuras. 


Not believing in an ISwara is the root. This is the belief of both 
rAvaNa and duryOdhana. That is the reason they could not 
accept even till their death that they would not and cannot win 
a war with rAma and kRshNa. 


rAvaNa's tapas, penance and his puja of Siva are only a 
means to enhance his capabilities. And he grants no free 
choice to the deities. brahma and Siva have no choice but to 
grant his wishes because he has performed the tapas and 
puja perfectly. It is a confidence in his own abilities. And the 
goal is to enhance them. 


The attitude of a devotee is the exact opposite. If the desire is 
fulfilled, be it material benefit of salvation, it is the kRpa or 
grace of God and not the perfection of prayer. Even among 
those who advocate a specific ceremony, puja or yagNa, to 
achieve a specific benefit, an overwhelming majority will 
concede that the grace of God is necessary. 


The bhagavad glta_ integrated the different paths 
recommended for salvation elsewhere in the hindu tradition, 
fire sacrificial ceremonies, yagna, perfection in real life action, 
karma and mind control through body and breath exercises, 
samkhya yoga with pure devotion or bhakti. It is very easy to 
write a story of rAma without mentioning his divinity. It is 
equally easy to logically argue that these alternate methods 


27 


do not demand obedience to an all powerful god, ISwara who 
can interact with the creation at his will. People who did not 
accept the existence of ISwara always existed in india. Oral 
condemnation of such people as cArvakAs and pASAMDas, 
literally stones existed in the cultural ethos of hindus but 
exterminating them was never a collective societal norm. 


This verse from the bhagavad glta emphatically says that 
ISwara is parabrahma or the ultimate reality. 


ajo api sannavyayAtmA bhUtAnAmI|SvarO api san 
prakRtiM svAmadhishThAya sambhavAmyAtma mAyayA 


| am kRshNa, the |Swara for all living beings. | am eternal and 
unchanging. | emphasise my power over the creation and for 
so doing, | take birth as an incarnation. 


suras or gods in heaven are the ones who accept the 
suzernity of ISwara. asuras are those who refuse to do so and 
consider themselves independent. It is not only the modern 
atheists who refuse to accept the divinity of rAma. You can 
find them in the kAvya itself. Those who seek to enhance their 
power and thus happiness in their current life are asuras. 
Those who Ignore happiness and unhappiness in this life and 
seek to escape from the cycle of life and death follow dharma, 
or appropriate conduct. This is the attitude of those with sura 
nature says the bhagavad glta. 


duryOdhana was a human by birth. An asura by nature. In the 
story of vishNu's incarnation as vAmana, emperor bali is 
otherwise a person of good conduct and followed dharma or 
appropriate action. He however did not surrender to the 
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ISwara. When his guru Sukra tells him that the one who came 
to seek alms is none other than vishNu, bali replies that when 
the great vishNu's hand is at the receiving end as a seeker 
and my hand is higher as the giver, i will get vast fame. | will 
give whatever he seeks. 


The genius of pOtana the telugu poet expressed it in this 
verse 


Adin Srlsati koppupai danuvupai naMsOttarlyaMbupai 
bAdAbjammulapai gapOlataTipai bAliMDlapai nUtana ma 
ryAdan jMdu karaMbu kriMdaguTa mldai nA karaMbuMTa mE 
IgAdE rAjyamu gljyamun satatamE kAyaMbu nApAyamE! 


The hand that at one point adorned the head of mother 
godess lakshmi, subsequently her body, her clothes, lotus like 
feet and her cheeks is now stretched in supplication to me. 
My hand being higher, as the giver is a great accomplishment. 
Is my empire or my body permanent? 


This arrogance continued till the foot of lord vishNu touched 
his head. He changed subsequently. That is why, another 
mythological story describes vishnNu as serving bali in the 
nether world as a gatekeeper. 


Consider this beautiful verse 


viSvAmitrAMtaraMgAya mithilA nagarl patE 
bhAgyAnAM paripAkAya bhavyarUpAya maMgaLaM 
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Mangalam, praise be to rAma, the one who resides in the 
heart of sage viswAmitra and the realisation of the ultimate 
fortune of the king of mithila. 


Just like bali, king janaka was a lucky person from whose 
hand rAma accepted, the bride slta. But janaka, the king of 
mithila is renowned as a great Rshi. To say that he felt proud 
to have performed that act would look out of character. So the 
verse prizes rAma as the realisation of the ultimate fortune of 
the king of mithila. The contrast with the asura nature of bali is 
obvious. 


The story of bali emphasises that even people with many 
good qualities can flip into the asura nature. People like 
rAvaNa have been variously called asurAs, dAnavAs, daityAs, 
the children of diti, nisAcharAs, those who walk about in the 
night, rAkshasAs etc. But the key component is their asura 
nature. Obviously individuals with that nature band together. 
Beside being called niSAcharAs there are descriptions that 
they had fearful features and were eaters of human flesh etc. 
But rAvaNa is not one who roams at night. Hanuman is 
stunned when he first sees rAvaNA's lustre of great 
knowledge. While, they are described as destroying the 
sacrificial yagnas being performed by Rshis, hanuman listens 
to early morning recitation of vEdas in lanka. After his death 
rAvaNa is given a vedic cremation. But there are also many 
descriptions in mythology that all the asura's are related to 
one another and often as children of a single mother. 


Why are the stories varied and sometimes mutually 
contradictory? One reason is the independence in thought 
described earlier. Another is the writer's depth of knowledge in 
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matters of spirituality and of past and contemporary 
scholarship. If we consider the story of rAma as an example, 
even those who openly admitted the divinity of rama added 
peculiar descriptions. For example, some one wrote that rAma 
sent lakshmaNa to learn the details of kingly conduct from 
rAvaNa. Another description says that rAvaNa hid the pitcher 
of ambrosia in his stomach and the secret was revealed by 
vibhIshaNa. Even worse is the claim that because rAma killed 
vali without directly facing him, vali took another birth as the 
hunter who shot the arrow killing KRshNa. This overlooks the 
fundamental definition of ISwara. Laws of karma do not apply 
to him. 


Why have such descriptions spread in the society? Some of it 
is pure obedience to elders and tradition. Some of it is the 
personality of the authors. If the author's spiritual practice is 
perceived to be good, the ideas are accepted uncritically. This 
is the reason that idiot savants, devotees with no pretence of 
knowledge are respected and loved while those who are said 
to process evil powers are feared and avoided. 


But all of mythology has only one goal. To divert people from 
the asura nature to the sura nature, from not believing in god 
to believing in god. That may be attempted by frightening 
people or by requesting them to change; by offering 
inducements or by disdaining those who trust only their own 
ability or highlighting the lives of saints as examples. Asking 
whether they are totally real, partly real or the spiritual 
experience of the great people is a waste of effort. 


All the ten famous incarnations of vishNu display, like rAma 
the nature of ISwara, from different points of view. All of them 
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are not confined to the usual form of being a means to punish 
evil people and protect good ones. But they all show that 
creation is dependent on god, ISwara at every step. The first 
of these describes vishNu taking the form of a fish. According 
to that story itself, the onset of praLaya, or the entire creation 
getting submerged in water and being destroyed is a natural 
law. According to the story, what is required for the creation to 
be rejuvenated for another cycle of four yugas or aeons are 
saved. They are manu, the human, selected Rshi's, the vEdas 
or knowledge and some special herbs. But though not 
explicitly mentioned, this natural process requires the direct 
action of ISwara. The next story describes vishNu taking the 
form of a tortoise to help the suras get ambrosia and become 
immortal. The suras and asuras churn the ocean of milk with 
a mountain. The difference between celestials and humans is 
that the celestials are immortal. This story points out that even 
the celestials cannot become immortal without assistance 
from ISwara. vishNu also prevents the asuras, who do not 
surrender to ISwara, from obtaining ambrosia. In the next 
incarnation as a boar, an evil asura is killed. But everyone on 
earth, both the good and bad are rescued. If one refrains from 
asking logical questions as to how water existed to drown the 
earth and what happened in the interval between the earth 
drowning in water and its rescue, an interesting thoughtful 
answer can be provided. The story expresses the fear that a 
single demonic individual can harm the entire life on earth and 
the hope that god will take care of that situation 


The incarnations as rAma and narasimha have a similarity. In 
both the asuras think carefully and achieve through tapas 
powers which they hope will prevent death. The incarnations 
killed the asuras without violating those powers granted as 
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boons. The difference is in the time taken. Narasimha kills the 
asura hiranyakaSipu immediately after emerging. The conflict 
with asuras and the death of rAvaNa occurs many years after 
rAma is born. According to vAlmlIki, rAma lived and ruled for a 
further eleven thousand years. In the story of the incarnation 
as vAmana, we have already noted that while emperor bali 
followed appropriate action, dharma, he did not concede the 
most important concept, surrender to |Swara. 


The incarnation as kRshNa is a complete manifestation of the 
divine. In vAlmIki rAmAyaNa, brahma, arrives after the death 
of rAvaNa and praises rAma as the incarnation of lord vishNu. 
In the case of kRshna, brahma competes with kRshNa, fails 
and then surrenders. Yama the lord of death obeys kRshna's 
order and restores to life the son of sandlpini the notional guru 
of kRshNa. 


kRshNa uses his divine powers to protect the paAndava 
princes only after the surrender by droupati. In the marriage of 
subhadra to arjuna, in assisting arjuna during the burning of 
the khAndava forest or in finding a way to kill jarAsandha and 
allow yudhishthira to perform the rAjasUya ceremony, kKRshNa 
helped but did not use his supernatural powers. The 
pAndavas reciprocate by ceremoniously honouring him first in 
the assembly of kings. 


It is only after droupati surrendered, that the pAndavas 
received the kRpa or divine grace. He saved them from the 
potential curse of Rshi dUrvAsa. He gave life to the grandson 
parlkshit who was the sole heir left for them. 
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Above all else is his role in killing bhishma, droNa, karNa and 
duryOdhana. In each case he specifically instructs the 
pAndavas to violate the appropriate action or dharma. We can 
only throw up our hands and surrender that he is the ultimate 
authority. It is not possible to do anything else. This is even 
more difficult to answer than the questions raised by 
koorathalwar. 


Recognizing such complexities he wrote as the very first 
verse 


ati mAnusha SllavRttavEshaiH 
ativRttAmara vikramapratApaiH 
atilaMghita sarvaloka sAmyaM 
varayE vaishNava vaibhavAvatAraM 


The actions, appearances and character of vishNu in his 
incarnations cannot be compared with either humans or other 
gods. The powers are simply incomparable. We can only 
worship the incarnations. 


We should note that no religious person has ever associated 
physical happiness with acting according to dharna. They 
associate dharma only with salvation. Not even Buddha who 
interestingly said there was no ISwara said that dharma was 
the only means of breaking the cycle of birth and death. In the 
mahAbharata, yudhisTira asks bhIshma lying on his bed of 
arrows this question. 


ko dharmaH sarva dharmANAM bhavataH paramo mataH 
kiMjapa nmucyatE jaMtu ranma saMsAra bhaMdhanAt 
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What according to you is the ultimate dharma? By performing 
which act does a mortal escape the cycle of life and death? 


Bhishma replies, 


EshamE sarvadharmANAM dharmOdhikatamO mataH 
yadbhaktyA puMDarlkAkshaM stavairarcE nnarassadA 


This, worshipping the lotus eyed lord, vishnu_ is the greatest 
of all dharmas, 


Even if the elevation of bhakti to vishNu as the highest form of 
appropriate action is contested, there is no question about 
dharma being, in the view of the ancients, the means of 
salvation and not physical comfort. hariSchandra mentioned 
even in the VEdas firmly believed "aputrasya garirnAsti", he 
who doesn't have a son has no chance of salvation. Since 
the birth of the son was important, he agreed to sacrifice the 
son to be born, if varuNa wouldn't otherwise grant him the 
boon of a son. Until recently, parents got the head of their 
widowed daughter shaved and fed them only once a day. 
They were not demons in human form. They only believed 
that it was the path of dharma, violating which they were 
emperilling their comfort in the world hereafter. | have 
discussed elsewhere what should be dharma in the context of 
the contemporary societal and humanist values, a discussion 
unrelated to the present effort. 


Those who seek salvation through intellectual realisation, 
gnana, mind control, yoga, sacrificial ceremonies, yagna or 
purely through proper action, dharma karma appear not to 
need devotion, bhakti to a god. But according to the bhagavad 
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glita, bhakti is a necessary component. It is difficult for the 
practitioners of the other paths to salvation to escape from the 
asura trait, "| am performing this action to improve my 
capabilities". This is the reason bhakti is praised as the 
easiest and best path for salvation. 


The verses quoted above are from the vishNu sahasra nama 
stotram. At the end, listing the benefits of reading the work, 
physical benefits in addition to salvation are promised. 
Perhaps it is felt that a stotram or prayer that can deliver the 
highest benefit, namely salvation, would be obviously capable 
of providing the lesser benefits of physical happiness. This is 
true for all devotional actions, pujas, etc. The benefits claimed 
start with salvation. Physical benefits are included as an 
afterthought. 


When rAma is said to be the physical form of dharma, "rAmo 
vigrahavAn dharmaH", or that rAvaNa performed actions 
opposed to dharma, the word is used with the clear 
understanding that dharma is the path to salvation. 


As described above, the two incarnations, rama and kRshNa 
are poles apart. Both being incarnations of vishnNu is the only 
common feature. To write a story of rAma, ignoring his divinity 
is easy. If the divine acts of krRshNa are avoided, one is left 
with his amorous relationships. Many great devotees however 
had elaborately described this aspect of kRshNa_ It is known 
as madhura bhakti. Could a work of poetry dealing with 
amorous relationships become madhura bhakti just because 
the hero is named kRshNa? There is a large volume of such 
literature in many Indian languages, especially telugu. So how 
to identify genuinely divine madhura bhakti? Once again it is 
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the life of the author that helps. A comparison of telugu 
composers annamayya and kshetrayya is useful. annamayya 
was a great devotee of lord venkatESwara. The language and 
expression of his love songs, SringAra samklrtnaAs are 
similar to the songs of kshetrayya. But annamayya also 
composed numerous songs which extoll philosophy, bhakti, 
and actions of the infant kKRshNa. He refused to write a song 
praising the king and was imprisoned. He spent his entire life 
serving the temple at tirumala where his writings, inscribed on 
copper sheets are preserved. Looking at all this it is possible 
to believe that even when he was describing kRshNa 
consorting with the women in brindAvan or venkatESwara in a 
similar role, it is genuinely divine madhura bhakti. Scholars 
have attempted to show hidden philosophical meanings in the 
writings of kshetrayya. But it lacks conviction. kshetrayya 
spent his life praising kings and visiting courtesans. 


Another difference between the two incarnations is revealed 
by the final message verses or carama_ slokas. This 
nomenclature is exclusively SrilvaishnNavite but the 
importance of the verses has been recognized by those from 
other hindu traditions. The Srl rAma carama_ sloka is 
sakRudEva.. discussed earlier. The SrikRshNa carama 
slokam is this verse from the bhagavad glta. 


sarvadharmAn parityajya mAmEkaM SaraNaM vraja 
ahaM tvA sarvapApEbhyO mokSayiSyAmi mA SucaH 


Leave aside all dharmas (all doubts about which dharma to 
follow) and surrender to me. | will save you from wrong 
actions. 
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rAma practised the appropriate action as prescribed by the 
holy texts. He offered to protect anyone who surrendered to 
him. But he did not teach those who surrendered, what 
dharma to follow. He did not even mention that aspect. 
Krishna said that he will clear the fear about the possible 
negative consequences of their actions if they leave the 
dilemma of what dharna is and surrender to him. 


Elsewhere kRshNa said what he orders is dharma. Look at 
this verse from the bhagavad glta 


tasmAtsarvEshu kAlEshu mAmanusmara yudhya ca 
mayyarpitamanObuddhirmAmE vaishyasyasaMSayaH 


So, at all times, keep remembering me and fight. Having 
surrendered your mind and intellect to me, you will be united 
with me without a doubt. 


Here kRshNa specifically told Arjuna what to do. Though he 
displayed his divinity innumerable times, he does not tell other 
mortals what action to take. So the mortal has to decide his 
appropriate action without knowing whether it is an order from 
the divine. 


rAma refused to divulge his divinity and said, "AtmAnaM 
mAnushaM manyE rAmaM daSarathAtmajam", | consider 
myself to be a human and the son of dasaratha. He also does 
not specify what appropriate action is to an individual. One 
cannot have the confidence to say that | will do such and such 
because rAma did it. The instructor in taittirlya upanishad said 
that one should follow a human with good conduct, not a 
divine incarnation. 
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No mention of carama slokas can be complete without this 
verse, the varAha carama sloka 


sthiti manasi susvasthE Sarlre satiyO naraH 

dhAtu sAmyE sthitE smArtA viSvarUpaM ca mAmAjaM 
tatastaM mriyamANaMtu kAshTha pAshANa sannibhaM 
ahaM smarAmi madbhaktaM nayAmi paramAM gatim 


When possessing a healthy body, if a mortal surrenders to me 
as the prime cause of this creation, as and when health is lost 
and he lies like a stone or wood, unable to think of me, | think 
for my devotee and grant him salvation, says varAha swami. 


Even as we respect and try to accept this bhakti, a big 
question remains. A verse from the story of vishNu rushing to 
save the elephant; gajeEndra mOksham, was described 
earlier. bhAgavata purANa says that gajendra the mighty 
elephant fought with the crocodile for thousands of years and 
then appealed. | am your supplicant, please save me. 
"SaraNaarthini nannu gAvavE" in the words of pOtana. Would 
it have been appropriate for the elephant to be supplicant as 
soon as the crocodile caught it? If so, what is the difference 
between this type of SaraNAgati and leaving a lighted candle 
in a gale, demanding that god take care of it? On the other 
hand demanding that the surrender should be the last resort 
after self effort has completely failed also raised a concern. 
Why is this limitation not mentioned in the carama slokas? 
More importantly, what about the story of ajAmILA? This is a 
popular telugu verse regarding ajAmILA 
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krUrAtmu DajAmILuDu 

nArAyaNa yanucu nAtma naMdunu biluvan 
E riti nElukMTivi 

yErl nlsATi vElpu leMdunu kRshNA! 


The cruel ajAmILA, on his deathbed called out for his son 
nArAyana. How did you lord kRshNa grant him salvation? Is 
there anyone to match your kindness? 


Since the last thing done before death was to call out the 
name of the lord, ajAmILA was granted salvation, says the 
story from bhAgavatam. Consider another popular telugu 
verse 


ciluka noka ramaNi muddula 

cilukanu SrlrAmayanucu Srlpati pEruM 
bilicina mOkshamu nicciti 

valaraga mimu dalacu janulakarudA kKRshNA 


A courtesan raised a pet parrot and named it SrlrAma. Just 
because the woman called the pet repeatedly, you lord 
kRshNa granted her salvation. Is there a dearth of people 
wanting to think of you? 


Here again there was no desire on the part of the courtesan to 
think of the lord but she still earned salvation. 


The power to grant salvation purely at his discretion is the true 
sign of his suzerainty. If this power did not vest with god, what 
is the sense in which god can be called all powerful. Ordinary 
mortals exposed to these stories will be reassured that having 
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granted salvation to such people, their own. minor 
transgressions will be overlooked. 


This is the reason, stories of extremely bad characters, 
earning a respite at the last minute for one reason or another 
were to be found not only in the purANa mythology but in 
almost all traditional telugu kAvyas till the modern era. | had 
pointed out right at the start that it is a mistake to seek 
intellectually satisfying proofs for the existence of god or the 
books granted. It is equally wrong to weigh the grace, kRpa of 
the Lord with our dharma or appropriate action. 


arayaM SAMtanuputrupai vidurupai nakrUrupai gubjapai 
narupai draupadipai gucelakunipai naMdavrajastrllapai 
baragaMgalgu bhavatkRpArasamu nApai goMtarAnimmu ml 
caraNAbjaMbula namminADahari KRshNA devakInaMdanA 


O my lord kRshNa, the son of devaki, kindly let a bit of the 
grace you let flow on bhlishma, vidura, akRRra, Arjuna, the 
deformed kubja of mathura, draupadi, your friend kuchelaka 
sudAma and the gOpls of vrindavan on me. 


This is another popular verse in telugu. Here, it is proper to 
pray and request for some grace but wrong to demand that 
my own performance of dharma was superior to the other 
person; having granted something in that case, grant me 
more. Supplication is not a business transaction. 


The verse below gives a great description of both the 
suzerainty and grace of ISwara. 
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ahobilE gAruDaSaila madhyE 
kRpAvaSAt kalpita sannidhAnaM 
lakshmyA samAlaMgita vamabhAgaM 
lakshminRsiMhaM SaraNaM prapadye 


| accept as my refuge the feet of lord lakshmi narasimha who 
has lakshmi on the left part, and who, constrained by his own 
grace, has created an abode for himself between the huge 
boulders of ahobilam. 


The grace is his and he was also one constrained by the 
grace. Just like this verse a personal favourite of mine is this 
verse , the first in kaLidAsAs raghuvaMSaM 


vAgarthAviva saMpRktau vAgartha pratipattayE 
jagataH pitarau vaMdE pArvatlparamESvarau 


For granting me an understanding of the word and its 
meaning | bow in prayer to pArvati and paramESwara, who 
are like the word and the meaning. 


KAlidAsa says here, words and meanings do not exist apart 
from each other. Similarly pArvati and paramESwara cannot 
exist in our minds, one without the other. 


A greater simile cannot exist for the divine pair pArvati and 
paramESwara. For namesake they are distinct. In reality they 
are not. 


The verse has a hidden layer of meaning. We often ask what 
is the meaning of this word. But the meaning is another word. 
And we can ask the same question. What is the meaning of 


42 


this new word? If the word is the name of an object we can 
show it. With self experience we understand. Similarly we can 
describe god in many words. But in the absence of 
experience they just remain words. At this point it becomes 
clear that this verse and the first verse of BhartRhari , 
dikkAIAd....are mirror images of one another. Before we end, 
let us enjoy the beauties of rAma kathAsudhA one again. 


rAma katha occurred in order that the asura, rAvaNa or 
poulastya as he is also known, may be killed. Valmiki 
himself says that his work could be called, rAmAyaNa, 
the story of rAma, sItA carita the story of sItA or 
poulastya vadha or the killing of poulastya. A refusal to 
concede the suzerainty of ISwara or god is the main 
characteristic of the ones variously called daityas, 
literally the children of diti, asuras, literally those who are 
not suras or residents of swarga, dAnavAs, rAkshasAs 
and niSAcarAs, literally, those who roam at night. 


tapa, performing of austerities, yAga, performing of 
yagnAs to please the suras, yoga, mind control through 
breath and body, and karma, performing appropriate 
actions are all paths created by the ISwara for the 
mortals to achieve salvation or escape from the cycle of 
birth and death. Those who use these to increase their 
own abilities and ultimately seek to become the dictators 
of the entire creation, replacing [Swara are asuras. 


Some stories in purANas depict indra the king of the 
celestials trying to create obstacles to the tapas of 
various Rshis. But the stories of kRshNa raising the 


43 


gOvardhan mountain and bringing the divine pArijAtA 
tree to earth demonstrate that ultimately indra himself 
has to obey the suzerainty of ISwara. The same 
puraNAs that describe the asuras destroying the yagna 
ceremonies of some Rshis also describe the asuras 
performing tapas. Clearly their goal was to prevent 
others acquiring powers similar or superior to their own. 


In the hindu mythology, rAvaNa was the greatest 
opponent of ISwara. hiranyakaSipu thought that he was 
very clever and sought a power that protected him from 
death during the day or the night, on earth or in the sky 
and by means of weapons that are alive or dead. It did 
not take a minute for vishNu as narasimha, part human 
part lion, to kill him, at the transition hour between day 
and night, placing him on his lap and using claws of the 
lion part of his body that are neither alive nor dead. 


bhasmAsura sought the power to burn anything his 
hand touched and it was easy to mesmerise him and 
make him place his hand on his own head. Merely 
showing his thigh to bhima was enough to get the evil 
duryOdhana killed. rAvaNa was cleverer. The boon he 
sought was that only humans and monkeys could Kill 
him. 


In order to show how a human could achieve powers 
superior to poulastya, and kill him, ISwara had to 
renounce his divine powers, follow the path of dharma 
that was his own creation. The creation is commonly 
described as a sportive drama, IIIA nAtaka of ISwara. 
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Here, he had to become an actor in his own sportive 
drama. 


pOtana described the conch and discuss, weapons of 
vishNu, running behind the lord when he rushed to save 
his devotee, the elephant. Some versions of rAma kathA 
say that they took human forms as rAmA's brothers. 


Leaving aside the matchless discus, sudarSana, swami 
had to depend only on a bow. He had to stop using the 
great serpent on the ocean of milk as a bed and sleep 
on a few strands of grass laid on earth by kouSika 
viSwAmitra. My father sent me as your servant, said he 
to kouSika viswAmitra. So on your orders | will kill the 
demon tATaka even if she is a woman because obeying 
my father is my dharma. He received the complete 
knowledge of using the bow, dhanurveda as a reward 
for acting in accordance with dharma, forgetting that 
dhanurveda was also his own creation. 


To accept his own eternal wife, lakshmi, he had to 
demonstrate the strength of his arms by breaking SivA's 
bow. He had to renounce yellow silk clothes and golden 
ornaments encrusted with jewels, matt his hair and wear 
clothes of bark for fourteen years. He displayed his 
divine beauty to the Rshi's in the forest, causing a 
disturbance of their austerities and commit himself to 
another incarnation as the lover of the gopls, the 
maidens of brindAvan. Even after he promised the Rshis 
that he would kill all the asuras in their forest, he did not 


45 


do so for over ten years. He only visited their 
hermitages. 


Sage agastya advises rAma to build his hermitage at 
pancavaTi. That gave the chance for rAvaNa's sister 
sUrpanakha to see rAma, desire him and when repulsed 
attack slta. This in turn led to her ears and nose being 
cut off as a punishment. When khara and his fourteen 
thousand strong army of asuras attack rAma_ in 
retaliation, the killing promised ten years earlier begins. 


rAma had killed subAhu when guarding vishwAmitrA's 
yagnam but he merely drove mArica away. That comes 
handy to rAvaNa in the abduction of sItA. All this had to 
occur before rAma could attack and kill rAvaNa since he 
needed a reason grounded in dharma. 


silta unhesitatingly told anasUya; | am not born a mortal 
but came out tearing the earth apart. This purveyor of all 
the wealth in the world matched rAma wearing bark for 
14 years. She stayed dressed in torn soiled clothes for 
one full year. 


Because the key goal was killing rAvaNa his friend vAli, 
one stronger than rAvaNa himself had to be punished 
for seizing the wife of a younger brother. This created an 
obligation for sugrlva and the assistance of hanumAn 
and other monkey warriors became available. 


All this had to precede killing rAvaNa. indra begot a son 
in vAli much stronger than rAvaNa. But that was not 
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enough to kill rAvaNa. There is a risk in creating a 
stronger personality. He may become even more evil 
than rAvaNa. This is the inner message of the story of 
VAIi. 


brahma had to advise all the various suras in swarga to 
create sons in the form of monkeys to help the Ishwara 
who was incarnate as a human. Ishwara himself had to 
first request and then threaten one of these subordinate 
celestials, the god of the sea, samudra who did not 
come forward with the needed assistance. 


Further, as if incompetent, he had to lie on the earth tied 
by mere snakes till another subordinate came and 
frightened those snakes away. He needed the 
assistance of hanuman not only to search for slta but 
also to save the life of his own brother who was a part 
incarnation himself. Just before rAvaNa's killing, the 
source of all knowledge had to receive from sage 
agastya, the Aditya hRdayam, to praise the sun and get 
the required strength. 


As if being in need of help from others was not enough 
in itself, he had to listen to the son of brahma, jAmbavAn 
the bear say that if there is no hanumAn we are all as 
good as dead. 


Even after the main purpose of the incarnation, death of 
rAvaNa was accomplished, the incarnation could not 
end. It ended only after rAma had children and 
discharged the debt to the ancestors as is the dharma 
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for a man. One can see why the one who came tearing 
open the earth did not return the same way in the 
battlefield at lanka. She had her responsibility, to beget 
children for rAma before she left. The incarnation of 
dharma could only end when yama the lord of death 
visited rAma and requested him to do so. The other 
personality who sought a boon from brahma that every 
one of his actions should follow dharma, vibhishaNa 
remained eternally in lanka. 


Now we can appreciate the play acting. Running behind 
a golden deer as if not aware that they do not exist. 
Wailing uncontrollably when slita is abducted and again 
when lakshmaNa lay injured on the battlefield. The 
same person who said that he was unable to bear the 
separation from slta, even just before the bridge was 
being built on the sea harshly telling her to leave since 
he cannot accept her. The same person who was eager 
to see bharata and rushed in the pushpaka sends 
hanumAn from the hermitage of bharadwaja to find out if 
bharata wanted the kingdom for himself. There are 
many more such sparks in the epic poem. To write a 
kAvya where the same text has two different meanings 
developed later in Sanskrit literature. Perhaps vAlmlki is 
the progenitor for this too. rAmAyaNa as he wrote it can 
be easily called a poem of double meaning, a dwarthi 
kAvya. It can be read as a poem describing rAma as 
god and as a human. It is so easy to get lost in the 
human angle and ignore the divine. 
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rAma kathA describes how a human, following dharma 
and thus getting the assistance from the various suras, 
can accomplish something that the suras cannot do by 
themselves, to kill rAvaNa. But the conflict between 
different dharmas was as much a reality for the 
incarnation of dharma as for every mortal. It is not very 
easy for any reader to accept that rAma's conduct was 
always anchored in dharma. One could cite the killing of 
the woman tATaka, killing vAli and above all renouncing 
slta after the coronation, having accepted her as per the 
orders of the god of fire. 


lakshmaNa in killing indrajit, the eldest son of rAvaNa 
says, if rAma is really an incarnation of dharma, this 
arrow will kill the asura. It is only the successful 
accomplishment of the goal, to kill the asuras that 
justifies the truth of rAma's actions being always 
anchored in dharma. 


Many Rshis hint at or directly mention the true nature of 
rAma. The people of ayodhya were devastated by rAma 
leaving for the forest not for the fear of loss of physical 
comforts. They were ruled for generations by rAma's 
ancestors who followed dharma very strictly. They knew 
that bharata was a righteous person. They were 
devastated by separation from the ISwara after a long 
association. When the incarnation ended, all of them 
were granted salvation because of the same long 
association. The sages SarabhaMga and sutlkshNa 
request rAma to accept the fruits of their entire tapas. It 
is a clear hint that they are aware that they are in the 
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presence of ISwara. In no other mythological story will 
you find people offering the fruits of their penance. Even 
those who never refuse to give alms offer only their life 
and their bodies. 


hanuman clearly indicates the diviNity of rAma. He 
arrived for the meeting disguised as a mendicant and, 
contrary to that role, falls on rAma's feet at first sight. He 
clearly tells rAvana that rAma can destroy all creation 
and create it again. 


It is required of the role rAma was playing to say that | 
am a man, and the son of dasaratha. Only the two 
instances, saying "cremated by me you will get salvation 
to jaTAyu" and "anyone who surrenders to me will have 
nothing to fear" to vibhishaNa hint at the true nature of 
rAma. 


Tyagaraja, the parama siva, said to pArvati that srl rAma 
is the ultimate reality and ISwara only because rAma 
had renounced his powers and demonstrated the value 
of the dharma he laid down by successfully 
accomplishing the goal of his incarnation. 


CERNGSO 
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| trust that thus discourse is in accordance with the practice 
and preaching of the great devotees and thus will be found 
acceptable. 
This is an attempt to merge my training as a scientist, the little 
| read in spiritual texts and my SrivaishNava family heritage. 


guruparaMpara lOni goppavAraMdarU 
vijJatalEni | racanapai visugu cUpiMcaka 
mA iMTi pasivADu mATalADADani 
ASIrvadiMci karuNato AdariMcarayya 


May the great ones in the line of my gurus 
bear with this meritless writing and smile as they would 
at the infant in the house beginning to talk 


vaMde SrlSailapUrNAryaM pitAmaha pitAmahaM 
SrimadrAmAyaNArthaM yo bhAshyakR nmunayEvadat 


Srl rAmAnuja yogi sundaravara SrlSailanAthAn gurUn 
lOkAryOttara vidhi KRshNa kaliji ddvEdAnta bhaTTArakAn 
Srl gOviMda yatIMdra pUrNayamunA vAstavya rAmAnbhajE 
padmAkshAhvayanAthayogi SaThajitsEnESa padmAharlIn 


Srl sItA lakshmaNa hanumassamEta 
rAmacaMdraparabrahmaNE namaH 


CARRASO 
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Scheme of romanization of Telugu / Sanskrit used 
Sounds that are never used in English are marked {*} 


a => vowel sound in "at" ; A => vowel sound in "art" ; 

i > vowel sound in "bit" ; | => vowel sound in "beet"; 

u=> vowel sound in "wood" ; U> vowel sound in "boot"; 
R => 2nd consonant in "cruel"; e=> vowel sound in "end"; 
E> vowel sound in "area"; ai=> vowel sound in "1"; 
o=>vowel sound in "go"; O=> vowel sound in "over" ; 
au> vowel sound in "cow";M=>termination as in "gum"; 
H=>termination as in "blah" 


k=> 1st consonant in "kin";kh=>1st consonant in"khan"; 
g=> 1st consonant in "gun";gh=>1st consonant in "ghost"; 
c=drop "h" in "change"; ch>1st consonant in "change"; 
j= 1st consonant in "jug"; jn>add "h" to "jug" {*}; 
T=>1st consonant in "tub"; Th=>add "h" to "tub" {*}; 

D> 1st consonant in "dam"; Dh=add "h" to "dam" {*}; 
t=drop "h" in "thirst"{*}; th>1st consonant in "thirst"; 
d=>1st consonant in "the"; th>1st consonant in "them"; 
n=>1st consonant in "nut"; N=>variant of "n" sound {*}; 
p= 1st consonant in "pun"; ph=add "h" to "pun" {*}; 
b=>1st consonant in "bun";bh=>add "h" to "bun" {*}; 

m= 1st consonant in "mum"; y>1st consonant in "yam"; 
r>1st consonant in "run"; I>1st consonant in "lump"; 
v=> 1st consonant in "war"; s>1st consonant in "say"; 
S> 1st consonant in "saw";sh>1st consonant in "shirt"; 
L>variant of "I"; ksh>variant of "x"; 

jn=>1st consonant in "gnome" without silent "g" 


